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Welsh alternative model Sian! It’s Hallow- 
een, so how about a little hocus-focus with 
The Underworld’s favorite supernatural sen- 
sation, the photography of Foto Door. 



Mil 

ortuous testimonials, my grave 
digging darlings of dreadfully di- 
^ vine coffin carnification! Prepare 
to sink your bittersweet fangs into another 
installment of the pulsating bloody heart 
of Coffin Cuties Magazine. This grisly gour- 
met that we have lined up consists of more 
ghoulish goodies and starding sweethearts 
from the devilish darkness of Mad Doctor 
Mike Hearse’s mind. 


We get our fangs on point with this 
month’s cover of Coffin Cuties Magazine with 
Jamie Chin, as she gives us cosplay as Vam- 
pirella. What else is tapping at our chamber 
door? How about the demon possession of 


Hold back the bats in the belfry. We have 
more poltergeists to unleash upon you! Enter 
the bizarre world of Punk Painter John John 
Jesse as he allows you to join the masquer- 
ade of visuals into the extravagant and ex- 
otic. Looking to put some scream back into 
those skeletons in your closet? The blood- 
curdling noise of Kissing Candice will crack 
your coffin and unearth your cadaver. And 
speaking of skeletons, make no bones about 
it because Bone Deth and their Bone Babes 
have come for your skull this All Hallows’ 
Eve! Need more top soil over your shallow 
grave? Then laugh your guts out with Sex 
and Monster comics and the critical condi- 
tion of our Coffins Coroner movie reviews! 

Yours Fiendishly, 

^ C/yitAc' JlectUe 

Mike Hearse 
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M V name is Chantele, I am the designer of Twisted 
Visions latex designs. Originally I was a model for 
10 years until one of my friends introduced me to latex, 
and then I was hooked. I still enjoy modeling now and 
then, but I love designing and being behind the scenes 
now. I have been working with latex for 4 years now, 
and have been designing for 2 years. I really enjoy how 
much creativity I can put into latex designs. I can make 
an outfit look twisted or elegant, and still make you look 
sexy for your fetish needs. I try to stick with mainly col- 
ors on my designs; you mainly see only black out there, 
and that seems boring to me. Colors help the outfit 
standout more and bring some originality to the piece. 
I'm a huge horrorfan and have always been interested 
V*;- >f^^contintredonpage7 




I love scary movies, especially zombie movies. My favorite 
classic monster movie is The Evil Dead 2, and my favorite 
modem monster is Ridley Scott's Xenomorph. More recently 
I have been enjoying the walking dead and z-nation tv series. 




•►►continued from page 5 


in things that are dark and spiritual. This is where I get my 
twisted inspirations from. I have always been intrigued by 
kings and queens, and the styles that they wore. Whenever 
I'm making an elegant piece I try to make it look like some- 
thing a royal might have worn if they ever had latex. Last 
winter I held my first fashion show at the local fetish event 
and it was a huge success. Lately I've been focusing on 
new designs and I'm looking forward to what lies ahead. 


Outside of designing 1 enjoy bike rides on my bicycle, and 
i'm riding almost every day. My bicycle is a vintage ride; 
jade In color with long chopper handlebars, and a banana 
seat. I am also part of a local punk-rock bicycle club called 
Deathspoke, we're a non-profit organization. We will get 
together go for bike rides, social events, and put together 
fundraisers for charities. Also I am a huge animal lover, I 
own 3 snakes named Zombie, Medusa, and Voodoo. Two are 
ball pythons and one is a sunglow boa. I also have a Sphinx 
cat, she is 6 months old and her name is Lydia Deetz. I have 
a favorite charities support, The David Sheldrick Wildlife 
Trust. They are pioneers In the rescue & hand-rearing of 
orphaned infant elephants and rhinos, the DSWT operates 
anti-poaching, mobile vet, and aerial surveillance teams. My 
goal one day is to adopt an orphaned elephant. 




4 Manta's latest up and coming horror darling is not your 

garden variety zombie pinup. She's a walking dead hom- 
age to all the late and greats of classic pinup royalty and no 
longer being alive doesn't seem to be stopping this macabre 
Madame from being the life of the party. She’s the pinup of 
putrescence, Ghouella Deville, and she makes her fun by tor- 
turing you with terrible films and even worse jokesi 


Check out her horror hosting show... 

The Ghouella Deville Show 

vwvw.GhouellaDeville.com 
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I see. I shoot. I consider myself a product of vi- 
sions that cannot be described in simple text. 
From my first capture in 1996 it became clear 
that photography would consume me. I have no 
illusions of being considered a professional. I sim- 
ply see something that inspires me and formulate 
a final vision. 1 create for myself first and if it 
pleases others than my work goes beyond a sim- 
ple thought or emotion. 1 encourage others to do 
the same and success within will have more weight 
that anything fortune or fame can provide. 

I have found it an honor to work with amazing 
individuals since making photography a full-time 
passion in 2010. 1 wouldn’t change a thing about 
who 1 have worked with and the creations 1 have 
made. This experience gives new meaning to the 
word “humble”. 

In a simple word my work is “conceptual”. The 
use of color or simple black and white is irrele- 
vant. It’s the power behind the eyes and inspira- 
tion within the subject that makes each image I 
shoot capture worthy of a second glance. 





Cherry Poppin' Diuhiks 
Tahoe Talloo 
SoiisOfAiiarcliv 
Illusion Molorsporls 
Porllaiiil Style & Ttisbiati Awimis 
(iigiuiloiir 
Playboy Miigazinc 
jail Sucks Hail lioiiils Ij 
101.5 Kilo 

llolil yourC.ohui tjBn^g a 

MadMkcMusiX^^ 
Siipir Skull Cosnie^S^F 



2012PFSA Fashion Photographer of the Year 


2013PFSA Fashion Photographer of the Year Nominee 


2014WmHer of 163 Model Mayhem Photo Awards 


law Artists Photographer of the Year Nominee 


www.fotodoor.com 


PhBtgorapv — Nequim Pin-Up& Boudoir Photography & Studio Styling — Sabine 
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I wrote for tiie ori^ 
■iHbl Viiwi)i)rtLi #1 — ail 
IA^^^c|'<r two in that historic 
1 ^^— were •iiiKitij' my (irsi com- 
ics scri|Ts. I'J alrciuly written a 
couple g toi^ lor t :Rl-.I-.l’'i' ami 
HKRlli when Forrest ,| Acker- 
man, my then agent, phoned me 
and said that puhlisher [ames 
Warren wanted him to create n 
"mod witch" for a third maga- 
zine he was planning. Inspired 
by the character harharclla, I'or- 
ry changed the char.icier to an 
cvrratcrrestnal vampire and the 
resr. as the> say. is hislory. l-orr> 
created Vampirella, worked up an 
origin and wrote some ot her first 
adventures, 1 le asked it I'd like 
to come on hoartl and you pruh- 
ahly already know nn answer. 
Writing lor Vtniifnrcll,/ w.is a (un 
gig — and it's great now knowing 
the character "in the flesli" m the 


H Uaifing written quite a few 
|R)ries for Vampirella 
^^^^Biagazine. back in the 
^Bmvn da^'s and st.tning with 
the first issue, Jamie Matsu Cihin 
appears to be the perfect-choice 
for the char.icter “in the flesh." 
But not only is J.nmie a gorgeous 
young woman who looks, cr. 
“dynamite" wearing that famil- 
iar costume, she's also — like her 
comies magazine counterpari — a 
very intelligent and sweet person. 


I trust that this acknowleJge- 
meni is just the start of a whole 
new world for Jamie, as she meets 
her new Ians and participaies in 
the many events that ate bound 
to come luT way. T.tke it from 
someone who put a lot ot words 
into the moiitii of the illiisiraied 
character. Jamie IS V.impirella. 


C hcok out Donald's new book 
I he Meii' .-hlfaUuas o/ 
kenstcin Colieclion. Vi>Iii»ie One, 
availableoii .Vt^^rLCfvm. 
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Em^^i W.1S always Asi^^st j** Marvi l's ^uk 

■i 

[kum wJis iUtVays Afplqw American. In ilic 2Ki 

v^gj^sr found nur. char's all!" 


9M^Bbin, Vumliii-fUt] writer fur Warren Piihlislnnii 


'n$^^n Jamie Chin's por/raytil of Winipurtii 






he commercial popularity of normality in BMX peaked around 
2005, coinciding with it becoming more sporty and less artistic, 
loose and downright wild. In the late 90s BMX’s most prolific 
and energetic period peaked and, at around 2006, Bone Bone Babes 
combined sleazy rock-n-roll and pre-1990’s eroticism with all of the 
loose cannons of BMX-style manner and created Bone Deth as a 
BMX bicycle brand. This is coupled with the genre of sexual fiction, 
real action stunts, and, of course, rock-n-roll... 


Phatograptiv by Sean Bums, Jeff Allsn^ij^von : 
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Ssan Burns, as Rual, seated with Izzy Spits 
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Over the years, Bone Deth gradually took 
more focus on all of it as one broad spectrum 
and, within the last decade, slowly gave birth 
to Bone Babes. Through this, they have sin- 
gle-handedly raised the quality of weirdness 
and sexuality inside the BMX industry. They 
like to consider themselves the “class operator 
in the field” when it comes to whacked out 
sketchiness, the strange, the weird, the horny, 
the sexual and the wild. They are Bone Deth 
and Bone Babes; hideous mutations of utter 
depravity, corrupting BMXers, teenagers and 
adults across the world. 

Spooky sex culture can be as forbidding as it 
is inviting, particularly in areas that encourage 
strange obsession. The more devotion a sexual 
oriented genre or scries or subculture inspires, 
the easier it is for the uninitiated to feel like 
they are on the outside looking in. 

Within the world of BMX, Bone Deth 
stands out to the crowd as perverted and some- 
what psychotic to the average BMX rider’s eye. 
But amongst the readers of Coffin Cuties, this is 
right at home. This is their first outreach out- 
side of the BMX world. And sometimes it only 
takes the right starting point to bring newbies 
into various intimidatingly vast obsessions and 
through gateways into the appreciation of camp 
and bad taste. 

It is Bone Deth’s regular attempt to help 
those who want to be enthralled by the weird, 
but aren’t sure where to start. This begins with 
the ladies of Bone Deth, The Bone Babes. Ini- 
tially the entire concept of branding sex with 
bicycles and wild happenings was not and never 
has been a marketing scheme. It is the fascina- 
tion for peculiar eroticism and rock n roll. 

In their first DVD "Surfin for the Ugly 
Broads" they captured a The Cramps-themed 
vibe throughout the entire video with the likes 
of “Bikini Girls ivith Machine Guns" and mon- 
ster-themed introductions to the riders’ sec- 
tions. Of course this all included scantily-clad 
women and spooky settings; a 1960’s garage 
spectrum of classic monsters. 

A lot of the filming and editing was to be 
slightly inspired by Boris Karloff and the ex- 
travagant super 8mm film movie trailers seen 
on “Something Weird Video.” Although it was 
filmed on a Sony VX2100, Bone Deth still 
managed to capture an older vibe to coincide 


with the vintage erotica portrayed within those 
films of the 1960’s and early 70’s. A lot of BMX 
riders did not understand the concept of it all. 

Being a low budget film maker and monster/ 
bondage babe enthusiast, Bone Deth decided to 
stick with some old roots but dig into some other 
ones. With their new DVD that is in the making 
titled “The Dirty Sniff we marked three simple 
genres; green slime, bondage, and babes. They 
have chosen to infuse a mix of Russ Meyer-style 
films into the taboo world of what is “Troma.” 

Every one of his titles seems less like a film 
and more like filmed obsessions of sex, wild 
women and any type of gooey monster or freak 
you can imagine. Although Bone Deth are not 
entirely fans of blood and gore, they are tak- 
ing the mid-90’s Nickelodeon green slime ap- 
proach towards a mote adult side. This inspi- 
ration came accidentally whilst making their 
first DVD. While coordinating monster special 
effects make up for the riders’ intros, one of 
its creators’ ex-coOeague and them were using 
biodegradable packing foam with liquid latex 
to alter faces. In this process, they noticed the 
oozy drip that was created through this process, 
which created a thick, yet flowing green slime. 
The two then later mixed some with flour and 
wTishable paints and, boom, the ultimate ingre- 
dient for sliming women was born. This recipe 
rolls across the skin as if it is moving and alive 
yet slides right off as it if were just some soap 
suds cleansing your pores. However, it does 
slighdy tend to smell like ghost poop. Some 
people have even claimed it to smell like cheese 
doodles and funeral homes. 

The Bondage theme in which Bone Deth has 
incorporated for their new film is entirely Russ 
Meyer inspired and is most similar to the cfisi- 
s.cKts \n.‘'FasterPussyCatyKill,Kill"^on(s Deth 
WTints their bone babes to feel proud and dom- 
inant on camera. They want them to take out 
their agression on strange men; submissive and 
fucking weird as hell. 

Not that Bone Deth’s bone babes don’t feel 
comfortable being sexy on camera, but this 
gives them a chance to be a^;ressive with their 
feminism and sexuality. Plus, it is quite com- 
ical to see with all four corners of entertain- 
ment breached. Sex appeal, violence, comedy, 

►►►continued on next page 
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and humiliation. These are all reflected 
in Meyer’s depiction of women — not 
just as sex objects but as fully-formed, 
bright characters deserving of their own 
pleasure in a cold, male world. While 
some of the BMX crowd in the past 
has seen Bone Deth as male chauvinist 
pigs, celebrating the female form and 
all of its dimensions only to presumably 
exploit them as objects, that is not the 
case with Bone Babes. These are proud 
women who are proud of their sexuali- 
ty and hunger for expression. It would 
seem that films of this type stopped cir- 
culating as often when the internet and 
porn had surfaced. 

Before pornography seemed to be 
likened to the commonality of a house- 
hold good, films in which Russ Meyer 
had produced gave people a sense of 
imagination and fixation of an alternate 
world that had some type of sensibility 
towards how you got your kicks. That is 
exacdy the goal with Bone Deth’s new 
film “The Dirty SniffT 

They did, however, decide to stick 
wdth their roots from the last DVD and 
keep some of the women lizard babe 
style present. Green skin and all, but 
never to be completely lizard through 
and through. The reason for this is 
because scaled are not entirely all that 
appealing. A style that is snaked firom 
the low budget and poor design of 60’s 
films is a style well-loved at Bone Deth. 
They never try to incorporate full nu- 
dity, which also sticks in a much ap- 
preciated approach with that of Russ 
Meyer’s and how he shot his women. 
It’s as if you’re looking through a peep- 
hole. This is an angle Bone Deth keeps 
in mind with the women they shoot. If 
you got a chance to see their our last 
DVD, “SURFIN FOR THE UGLY 
BROADS,” you will clearly find a 
homeless mentally insane women’s legs 
spread covered in poop who is pouring 
Go-to-Cola all over her head and body. 
That is just something that comes with 

k-^-^continued on next page 
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riding. Some of the freaks Bone Deth has 
encountered while out searching through 
abandoned hotel’s and oddball locations 
are completely ludicrous. If Bone Deth 
were not to show these portrayals of real 
life trash and vaudeville then they would 
be holding back on the true exploitations 
of America’s backbone. There is an abun- 
dance of quirky and disgusting beings 
right beneath your feet that most people 
wouldn’t even consider to admit exists. 
Bone Deth has what they call “Kook 
Magnetism.” That type of stuff just 
flocks to them and there is no stopping 
it. Might as well document it, right? 

The art behind Bone Deth 5c Bone 
Babes is something that brings every- 
thing together to interlock the reality of 
it all and into fantasy. Yes they film real 
freaks and BMX stunts on the streets 
and yes they film planned humorous 
eroticism. And in between all of that 
they have Bone Deth artist, Ant Scarer 
to combine the two worlds into one solid 
creation. Whether it be photographs or 
ideas, Scarer makes Bone Deth’s imagi- 
nations come to life. He brings color and 
coordination to their bone babes and rid- 
ers’ filthy, degenerate minds. Going on 
for eight years now, Scarer has been a part 
of the Bone Deth Deadman team. Even 
before they were officially established, 
he has gone out of his way to accentuate 
Bone Deth’s weirdo brains into illustra- 
tions. In fact, sometimes Scarer’s energy 
is overwhelming. With all that he creates. 
Bone Deth tends to run out of outlets for 
all of it. His artwork has become quite 
the face of Bone Deth. One of their fa- 
vorites is the cover he designed for their 
first DVD. In the next year Bone Deth 
is anticipating what their following DVD 
cover will entail, but know it will be out- 
done from the last one of Elvis surfing 
amongst bikini girls with machine guns. 
And with the last video having a The 
Cramps surf and monster theme to it, as 
well as including bondage and freaks, it 
is sure to be one hell of an image. CC 
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S tanding upon the Victory Records stage at the Mayhem Festival in San Bernardino, Califor- 
nia, one couldn't help but feel a sense of supreme gratification when KISSING CANDICE 
greeted their audience. The festivity ambience occurring among the grounds seemed to 
fade into the dissonance, even before they struck a chord. The mere sight of them seemed to over- 
whelm the crowd-goers in the most awesome of ways. A band whose aesthetic was as unique 


as it was genuine; and most importantly, when they launched into their first song, no one could 


dispute that it was indeed justified. In fact, their visually enforced horror/gore motif is in no way a 


simple "gimmick" as is the case with many of their contemporaries. Yet, it represents an outward 


manifestation of the fury that their musical prowess and their sonic tact so flawlessly embody. 


Fortunately Kissing Candice haven’t been just 
tearing it up on tours and stages they’ve been 
sharing with the likes of Slipknot, Slayer and 
an array of legendary, genre-defining bands, but 
have also been putting blood and guts...l mean, 
sweat. ..in the studio. 

The release of their latest full-length record, 
"Blind Until We Burn” not only serves as their 


Victory Records debut, but as a testament to the 
bands rapid progression and cunning musical 
craftsmanship that challenges the sometimes rigid 
confines of their genre. 

1 sat down with guitarist and founding member 
Tommy Scrio to discuss the new album and latest 
goings-on within the Kissing Candice troop. 

— Interview by Eros Marcello 


/ remember the days when KISSING 
CANDICE first began as I was sdll liv- 
ing in New Jersey. In what seems like 
no time at all, you guys have national 
tours and a record deal with Victory 
records under your belt! What do you 
personally attribute such swift mo- 
mentum and success? 

Perseverance and really focusing 
on an aesthetic and sound. Once 
we found our niche, things kind 
of fell into place naturally. 

KISSING CANDICE is by no means 
the only contemporary band who've 
weaved campy horror movie imagery 
into their aesthetic, yet it seems to 
be completely genuine and sensical 
on you guy's part rather than a mere 
"shtick" as with many others trying to 
talk the same line. Along with horror/ 
gore, pizza is also advocated. Did the 
themes that make up KISSING CAN- 
DICE originate from conscious deci- 
sions or naturally due to all your per- 
sonal interests? 

Collecrively as a unit, we all love 
horror movies. As far as borrow- 
ing from it and incorporating it 
into everything we do, it’s some- 
what of an individual basis as far 
as preference of what each mem- 
ber represents visually. Basical- 
ly, we all have free reign to pick 
and choose what speaks to us to 
bring it to the stage, as long as it’s 
scary or horror -themed. 

4s / mentioned before, KISSING CAN- 
DICE signed to Victory Records, a 
prestigious independent label indeed! 
What were the deciding factors that 
prompted you guys to join their roster? 
The name itself brings a lot of lis- 
teners a lot of joy. Some of the 
biggest releases of our lives were 
through Victory and it’s truly 
amazing to be a part of the team. 
As far as deciding to sign with 
them goes, the label has such a 


strong team aspect and they real- 
ly believe in what we are doing. 
Their track record speaks for it- 
self and once all the details got 
worked out, it was a no brainer 
for us. 

Being a group of seasoned musician, 
KISSING CANDACE is obviously not 
your first musical effort. How has your 
tenure in the band affected you, both 
as a musicians and as an individual's? 
We have all had varied levels of 
success before this and 1 think I 
can honestly say the difference 
here is the brotherhood aspect. We 
don’t ever fight, we like the smell 
of each other’s farts. I’ve seen their 
dicks more than my own. We are 
so close, it’s insane. The real kick- 
er here is that everyone in he band 
has drastically different personal- 
ities. Normally, one would think 
it would cause clashing or butting 
of heads, but we all respect each 
other’s idiosyncrasies and that’s 
why it works. 

A new album has graced your fans. 
Musical progression is natural in 
any band but specifically speaking, 
what can fans expect from KISSING 
CANDICE this time around, and how 
are you personally approaching this 
forthcoming album differently? What 
has been your predominant role in the 
writing process? 

It’s been said a million times be- 
fore, but the truth is this record 
has something for everyone. We 
tried to come out of the gate with 
a sucker punch that has hooks, 
heaviness and horror! We really 
aim to please a large demograph- 
ic and hope to pull everyone in. 
The writing process usually starts 
with myself writing the majority 
of the skeletons or basis of the 
songs. However, every single 
member chips away and writes 


something or gives some input 
or ideas. Joey and I would sit for 
hours going over the same riff 
over and over. Basically a quality 
control. This also goes for lyrics 
and lyrical concept. Every mem- 
ber has their hands in that topi- 
cally, as well as writing. 

COFFIN DUTIES has carved a niche 
as a very well respected horror pub- 
lication. Are there any newer films or 
directors you'd like to see featured? 
To be honest, I’m not sure you 
guys did anything about It Fol- 
lows, but the band can’t shut up 
about it. It’s the most pure hor- 
ror movie in a long time, and 
captures the essence of what not 
only a good movie consists of, 
but a great horror piaure as well. 

You toured on Mayhem Fest this year 
alongside some legendary bands such 
as King Diamond and Slayer? What do 
you think your role on this past tour 
has effected the future of the band? 

It gave us more confidence to 
really know that we can appeal 
to the masses, as well as the true 
die hard metalheads. You learn a 
lot from touring with bigger and 
more established acts. Whether 
it’s a way of setting up camp or 
gear, to budgeting or even van set 
up. Truly one of the best experi- 
ences ever. We want to headline 
these kind of events as a goal be- 
cause of such experiences. It was 
truly amazing and we are hum- 
bled and honored. 

See Kissing Candice live on 
'The Last Saarise 

supporting Aiden 


www.COFFINCUTIES.cam 
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I am a bilingual tattoo cover girl and 
scream queen from Wales. I star in 
cult horror films Ireland. 


In between modeling and the 
bloodbatbs I freelance as a camera 
person and edit for TV companies with 
my work ending up on SKY TV. 

I love animals and have my own 
Jack Russell called Bicci Body and we 
love to hang out by the sea! I'm from 
an island called Anglesey and I support 
the Surfers Against Sewage campaign. 

Recently I have been cast in a new 



film called Mermaids From Mars, which 
sounds ridiculously brilliant! 


Occupation — Model/Actress. 
Favorite Classic Movie Monster — Dracula. 
Favorite Modern Movie Monster — Freddy Krueger. 
Favorite scream queen — Fenetia Fielding from Carry on Screaming. 
Weapon in a zombie apocalypse — Baseball bat — efficient and silent & a machete — hacking is fun! 



\ 


photography — RicJt Jonas 
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www.facebook.com/Sianaltmodel 

www.^itter.com/sianaltmodel 






Pho»3|r3Bhv— Rick Jonc 





model. High Priestess of the Low Brow . 


Favorite Classic Movie Monster 

The Creature FromThe Black Lagoon 
(mermaid favourite) 

Favorite Modern Movie Monster 

Pazuzu 

Favorite Scream Queen 

Brinke Stevens 

Weapons in Zombie Apocalypse 

Axe and machete 


Riolojrapihv — Derek Stevens of Fufiartofo 




John John Jesse — NYC Lower East Side native and former 
member of the Anarcho-Punk band NAUSEA, John John's paintings 
have appeared in Rolling Stone, Juxtapoz & High Times. 

Now residing in New Hope, Pennsyivania. 


Coffin Duties 
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P unk rocker, and former Catholic school boy. John John’s work reflects the grav- 
itation and trials of those two opposites. Born in New York City’s then crime 
ridden and drug infested Lower East Side, John John first gained notoriety as 
the founding member and bassist of the legendary influential political punk band 
Nausea. Nausea toured the D.I.Y. punk circuit all over the United States, Canada 
and Europe in the late 80’s and early 90’s, and released LPs and various 7” singles. 
Though since disbanded in 1992, to this day they still maintain a huge loyal fol- 
lowing, and have influenced the next generation of the political punk rock genre. 
(Their Punk Terrorist anthology CDs are now released on Jello Biafra’s Alternative 
Tentacle Records) 


Having left school and home at 15 years old, equipped with no formal art train- 
ing, he began doing posters, flyer art, and record sleeves for bands like Agnostic 
Front, Destroy, and the Squat or Rot record label, as well as Nausea while squatting 
in the Lower East Side. Those works can now be seen in the follow up book by Feral 
House “Fucked Up and Photocopied” called “Punk Is Dead Is Everything” which 
exhibits a number of John John’s punk and hardcore flyer works as well as him 
being a contributing writer. 


►►►continued on next page 
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gold frames. The models delineation, facial expressions, 
their clothing and inanimate objects, all reflect the artist’s 
pronounced attitude of familiar experiences. Vivid color, 
built up in translucent layers of graphite, ink and gouache, 
erupts alongside mists of spray paint. With increasing vol- 
ume, portraits and surreal landscapes of young rebellious 
punk girls and boys, or elaborate dream-like narratives of 
demons and angst amidst inner & outer destructive na- 
tures, and experimentation with sexual discoveries (but he 
adamantly declares it not as Erotica). 

The same old tale of “No Future” is questioned with 
the addicted, political and lovelorn rising from the bot- 
tom of society to finally being heard. John John Jesse’s 
amount of energy, precision, idol worship, angst and cer- 
emony, alongside sub conscience delight and fear, gives 
us an imagery with all it’s beauty and defiance. What in- 
nocence should be, and what it tragically often becomes, 
with conviction that can visually speak to generations. 
He does this with such obsessive detail and flair for origi- 
nality. To show us that the only hope beyond the tragedy 
of life, is the fact that he has survived it with his art. 


► ►►continued from previous page 

His unique style during this, “Black & White” peri- 
od has been recognized on everything from Downtown 
New York light poles and t-shirts, to “Baby Demonica”, 
his first published work of pen and ink drawings with 
Sirius in 2002 with limericks by Jesse, and former Dan- 
zig/DGeneration bassist Howie Pyro. 

With his now widely collected paintings, we get 
glimpses of behind the scenes participation with peers 
and what the oppressed youth stumbles into. He declares 
his works as his autobiography narrated through paint- 
ings rather than with words. A true voice of his punk 
rock generation, John John gives us more of the anarchy 
of youth. A portrayal of class war struggle, street anar- 
chism, and his past teenage destructive punk rock life- 
style of heroin addiction, alcoholism, love, heartbreak, 
crime, teen suicide and triumph. It is a heroic fight from 
the gutter of the streets of the 80’s Lower East Side, to 
the triumph of post-addicted street youth. 

His ever present attention to detail has certainly be- 
come his signature style. The paintings are finished in 
various antique ornate Baroque and Victorian lavish 


►►►continued on next page 
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John John Jesse has exhibited with: Opera Gallery 
NYC, Allouche Gallery NYC, Fuse Gallery, Art At Large, 
CBGB 313 Gallery, Bullet Space, Williamsburg Histori- 
cal Arts Center, Museum of Sex, Last Rites, MF Gallery, 
Kustom Kulture all in New York, Roq La Rue Gallery in 
Seattle, Shooting Gallery in San Francisco, Wild Seduction 
in Miami, Perihelion Arts in Phoenix, mModern Gallery, 
Copro/Nason in Culver City California, Art Basel in Mi- 
ami, Gallery Bink in Oregon, Outre in Australia. 

He has had interview’s, or reproductions, published 
in: Rolling Stone, Juxtapoz, Museums New York, High 
Times, Revolver, Inked, YRB, Carnivora- The Dark Art 
of Automobiles by Barany Books, Elegy (France), New 
York Waste, Punk Rock Confidential, Arts New York, 
Hoard Magazine, Punk Is Dead Is Everything (Feral 
House), Tear Magazine, Destroy All Monthly, Vampyre 
Magazine, 01 Skool Rodz, Burnout (Japan), Epitaph Re- 
cords, Mindless Self Indulgence, The Joey Ramone Lym- 
phoma Foundation, Fetish, and Swank. 

To obtain GICLEE PRINTS email John John at: 
johnjohnjesse@earthlmk.net 
To purchase original paintings contact: 

Opera Gallery New York 
IlSSpring Street 
New York, NY 10012, USA 
Tel: (21 2) 966 6675 
Email: nyc@operagallery.com 
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SEXandMONSTERS 



SEXANDMONSTERS. COM COPYRIOKTO 201 5 WILL PENNY 
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T he new feature length horror/comedy, Zombinatrix. from 
actoress Bianca Allaine {Albino Farm, My Sucky Teen Ro- 
mance] and husband, director Michael Kyne ( Web of Deceit 
Blood an the Reef] has begun pre-production! 

Filming is set to begin in late 2015 in Washington D C., Balti- 
more, and New York. 

Also starring Lenora Claire [Golden Gals Gone Wildi, Mark 
Quinette {Return to Nuke 'em High 1&2, Gotham], Doug 
Sakmann {Paranormal Challenge. Return to Nuke 'em High 
l&Zi Nadia White {Toxic Tutu], Mike Hearse {Coffin Cuties 
Magazine], Johnny Daggers {Blood on the Reel], 

For more information, please visit: 
www.facebook.com/zombinatrix 
www.zombinatrix.com 
Contact: 

Bianca Allaine 

biancaallaine@gmail.com — www.biancaallaine.com 
Michael Kyne 

michaelkyne@aol.com — www.bee-stungproductions.com 


Basil Gogos signed and numbered lithograph — $125 1 Signed prints — $40 


STOF the bootleggers from making prints 
and t-Shirts without permission! 


STOP the bootleggers and support 

the ARTIST! 


BUY directly from BASIL GOGOS! 


uouby@aol.com 

Postage generally $20 in USA 


TO ORDER YOUR PRINT OR LITHOGRAPH, EMAIL US AT. 





Favorite Classic Movie Monster — Frankenstein s Monster 
Favorite Modern Movie Monster — Aliens 
Favorite scream queen — Sheri Moon Zombie 
Weapon in a zombie apocalypse — Katana and a Double bit Axe 



W hen I'm not modeling 
I enjoy designing cus- 
tom accessories, I am actually 
wearing one in this shoot! I 
also enjoy Hula Hooping and 
watching scary movies. My 
favorite color is pink and I have 
a pet Pomeranian. Her name 
is Hunny. I enjoy all types of 
music but lately 90s alternative 
has been my goto. Hive in 
a beautiful town in Northern 
California called Kelseyville,at 
the base of a volcano actually 
called Mount Konocti. 
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Favorite Modern Movie Monster — Captain Spaulding & Freddy 
Favorite scream queen — Katherine Isabelle 
Weapon in a zombie apocalypse — Bow & arrow with a sniper rifle 
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Favorite jicream queen — Adrienne ^rbeau 

Weapon in aTombieapqcalypse — Myownmagickvistch wand! 


Favorite Classic Movie Monster— Crftu/fty 


Favorite Modern Movie Monster — Azazel 





mmm 


\aYNAMITE\ 


CELEBRATING 
OVER 45 YEARS OF 
TERRIFYING TALES 
TO BEWITCH AND 
BEWILDER! 



1 * felcome to the Minister and 
w V darkly deca*d^t world of 
Jenevieve Zaya Zanasiotes aka 
The SerpentineS&rcews^^^n- 
evieve is a belly/snake dancSt^ 
burlesque babe, international 
model, fetish performer, . LFC 
wrestler, gore actress and a psy-- 
chic reader. She is a creatrive 
of many erotic and maCa'6re'8st„ 
forms! Jenevieve has an altered- 
ego named Zaya Vexabella, 
where her other wild side be- 
witches her prey! This devilish 
beauty loves to dance in the 
forest,drink blood and stir up her 
own magiMl brew of mischie- 
vous fun in me City of Sin. 





Occupation — Professional model 

Favorite Classic Movie Monster — Vampirella 
Favorite Modern Movie Monster — Godzilla 
Favorite scream queen — Winona Ryder, I love Beetlejuice 
Weapon in a zombie apocalypse — Firearms and explosives 
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Favorite scream queen 

Traci Lords 



Favorite Modern Movie Monster 

Ridley Scott and H.R. Giger's Alien 
Weapon in a zombie apocalypse 

First I would choose a sword of some sort to use 
inclose combat. As for my other weapon, it's a toss 
up between a nice shot gun or a shark proof suit. 
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THE HOWLING 

SPECIAL EDITION BLU-RAY 
AVCO Embassy Pictures 

A hh, one of [he true crown jewels of 
the werewolf genre! Joe Dante horror 
follow up CO ’78s Piranha, The Howlii^ 
brought together a mass of talent including 
such names as Roben Picardo, Dick Miller, 
Forrest J. Ackerman and Roger Corman as 
well as some of the most incredible trans- 
formation sequences (non digital) ever ex- 
pressed to film. Originally, Rick Baker was 
doing the effects work for the film, but he 
left The Howling to work on An Amer- 
ican Werewolf in London. Baker left the 
eflects job to assistant Rob Bonin. Also, 
many of the set dressings for The Howling 
were hold-overs from The Texas Chain Saw 
Massacre; most notably the corpse in the 
armchair seen in Walter Paisleys bookstore. 
They were supplied by art director Robert 
A. Burns, who had worked on TCM, 
Wliile some older films do not handle 
the transfer from standard def to high def. 
Scream Factory more than makes sure that 
the film does not suffer any quality issues. 
The colors are nice and bold, the sound 
is rich and best of all, the FX work does 
not suffer going to a higher definition. 
The special features ate a nice addition to 
the disc as well. While we get the original 


commentary, Making a Monster Movie: 
Inside The Howling and Unleashing the 
Beast; Making of The Howling from the 
2003 MGM The Howling: Special Edi- 
tion, we dso get a brand new commen- 
tary from Author Gary Btander, Howlings 
Eternal, Cut to Shreds and the Horror’s 
Hallowed Grounds as fresh material. With 
the inclusion of all of the special features, 
the Blu-Ray does not feel like the same 
tired retreads that we get from lots of 
DVD companies these days. A good buy 
for regular horror fans and a must buy for 
werewolf fans everywhere, make sure to 
pick up your copy ofThe Howling soon! 

Movie Rating: 4 out of 5 
DVD Rating: 10 out of 10 



MEMORY OF THE DEAD 

Finding Films 

F oreign horror films can be very hit or 
miss for some people, whether it is be- 
cause they can’t watch a film and read subti- 
tles or the cultural subtexts do not translate 
over properly. In the case of Memory of the 
Dead, 1 feel the cultural subtext may not 
have translated as well, but that is not a bad 
thing! After receiving the DVD for review 


and reading the back, 1 was expecting gore 
and comedy along the lines of Peter Jack- 
son’s Dead Alive or Bad Taste. The gore 
(well placed and not overly abused) cer- 
tainly hit its marks, but I foiled to find any 
comedy in the film. However, I find that it 
works for this film. Director Valentin Javi- 
er Diment certainly earns the praise that is 
heaped on the film for its Argento like use 
of color and camera angles, and the cast cer- 
tainly bring some strange, if not powerful, 
performances to the screen. The story has 
some well hidden twists and turns with an 
ending that will certainly shock many. The 
decision to release it to standard Definition 
DVD was a great choice as well. While not 
the bluest fan of digital FX, the films qual- 
ity lends well to the blending of CGI and 
practical FX. Certainly worth picking up 
and watching, make sure to keep an eye on 
Diment in the future! 

Artsploitation Film crosses borders to 
bring us something fresh from Argentina! 
Not strictly a genre label, ARTSPLOITA- 
TION FILMS looks for intriguing, unset- 
tling, unpredictable and provocative films 
from around the world and they have de- 
livered. 1 admit initial surprise to find out 
that the movie was in Standard definition, 
but it really worked well for this film. Nice 
DVD cover and DVD arc round out a nice 
visual presentation. The sound and picture 
are nice and fresh with that slight grain to 
give the film a surreal look, and due to 
the use of digital FX in the film, blend 
very nicely With this being a newer film, 
there really is nothing in terms of special 
features ocher that a cadre of thought pro- 
voking trailers. Much deserved credit goes 
to Artspoiltation Films for bringing some- 
thing from the foreign market that has a 
great visual style and panache. Would have 
loved to see some behind the scenes inter- 
views or maybe a segment on the Makc- 
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Up ajid FX. buc these are minor quibbles. 
Defiantly worth picking up! 

Movie Rating: 3.5 out of 5 
DVO Rating: 7 out of 10 



PUMPKINHEAD 

COLLECTOR'S EDITION BLU-RAY 
De Laurentiis Entertainment Group 

W hile known primarily as one of the 
greatest Make-Up and Special FX 
Anists of all time, Stan Winston delivers 
in his directorial debut about a fathers loss, 
lust for revenge and redemption. Based on 
a poem by Ed Justin, Winston brings the 
characters and story together with great 
locations and a bevy of actors (especially 
Lance Henriksen in a powerful role) that 
hit all of the emotional marks that few 
horror films ever achieve. Henriksen put 
lots of peisonal detail into his character by 
having a unique set of dentures made and 
providing most of his own props, includ- 
ing his hat, shotgun and the silver dollars 
he used to pay Ha^is. His emotional and 
physical connection to the creature are 
played out through the film, and the rest 
of the cast plays off of this to the hilt. The 
amazing set locations give the impres.sion 
of being miles away from “civilization” 
and really create a sense of isolation and 
hopelessness. With being so busy with the 
behind the camera work, Winston left the 
creature designs to his more than capable 
FX crew that managed to create an iconic 
monster that is fondly remembered to this 
day. While the film only garnered a limit- 
ed release due to the bankruptcy the De 
Laurentiis Entertainment Group, it has 
since moved on to become a beloved cult 
classic in the genre. Bringing a modern, 
iconic new creature is no easy feat, buc the 


inclusion of a great story, acting and amaz- 
ing FX work make Pumpkinhead the basis 
for creature features to this day. 

Shoutl/Scream Factory has once again 
brought to us a classic horror film that is 
more chan deserving of the Blu-Ray up- 
grade, and Pumpkinhead delivers the 
goods! There have been several editions of 
this film, including four from MGM/UA’s 
vaults (2000 trailer only release, 2009’s 
Collectors Edition and 201Ts multi-disc 
releases), but this particular edition blows 
everything away. The inclusion of the Spe- 
cial Features from the 2009 Collectors 
Edition while skillfully blending in new 
features such as Night of the Demon, The 
Redemption of Joel and The Boy With 
the Glasses. Anything and everything you 
could ever want to know about this film is 
contained on this disc. The Remembering 
The Monster Kid: A Tribute to Scan Win- 
ston b one of the best features Scream Fac- 
tory has put together, and 1 hope they con- 
tinue to do features like this. 1 also really 
like the new artwork for the cover (which 
is reversible) as well. The transfer is bold 
and rich once again, and the film really 
booms over a decent system. With the in- 
clusion of the still gallery and the Behind 
The Scenes footage, there is no stone un- 
turned! Once again, the addition of ocher 
Scream Factory trailers is nice as well and 
gives a glimpse of the other great films in 
their portfolio. Once again, this release is 
the perfect example of why Shoud/Scream 
Faaory is the standard bearer for Blu-Ray 
horror releases! 

Movie Rating: 4 out of 5 
DVD Rating: 10 out of 10 

NEKROMANTIK 

SPECIAL EDITION BLU-RAY 
Arrow Video 

W ith the amount of graphic gore 
and violence, not withstanding the 
tremendously offensive and gross subject 
matter, Buttgereit’s film manages to shock 
and awe you at the same time. Looking at 
it strictly from a technical standpoint, the 
film is cenainly something to marvel at. 
Shot on an extremely low budget and with 
friends, the film almost has a home movie 
feel about it. Buttgereit handles the majori- 


ty of the tasks himself, from the writing, di- 
recting, acting, editing, casting, set design, 
camera work and special fit. From a societal 
standpoint, the film touches upon sever- 
al topics, including the German working 
class, depression, the desensitization of vio- 
lence in film and television, sexual dysfunc- 
tion and fetish. The odd thing about this 
film is how you start to empathize with the 
charaaer of Rob. Not from the standpoint 
of agreeing with what he does, but how his 
upbringing and emotional collapse pull 
you in. Not being able to have a relation- 
ship with anyone living and having his only 
“coy" being taken away by the woman that 
he loves, he basically collapses upon himself 
in the most masochistic of ways. His losses 
are so soul crushing that he becomes one 
of the dead at his own hands, with the film 
implying that his corpse is now to become 
the whim of someone else... 

Cult Epics has done an amazing job re- 
leasing what is widely considered one of the 
most controversial films of all time! There 
have been several fantastic DVD releases for 
Nekromantik 1 , in particular the Barrel En- 
tertainment editions (both in I and 2 disc 
versions) and the Arrow Films 3 Disc Lim- 
ited Edition Blu-Ray (that includes ocher 
short films, the soundtrack and collectors 
book), buc the pinnacle right now are the 
Blu-Ray release from Cult Epics. The ad- 
dition ofTWO versions of the film (a new 
Directors approved HD rransfer from the 
original Super 8mm native and a “Grind- 
hoase” HD version from the theatrical 
35mm print) is phenomenal all on its own, 
and the inttoduaion irom Jorg Buttgereit, 
the Q &A with the director at the Ameri- 
caji Cinematheque (2013), The Making of 
Nekromantik. Nekromantik featuretce, still 
photo gallery, rrailers from Buttgereic's oth- 
er films, the never before released short film 
Hot Love in HD along with commentary 
and feacuretie as well as the the soundtrack 
from Nekromantik make this a must own. 
TTie limited edition prints from the film are 
a nice touch as well. Everything about this 
is must have and looking forward to more 
releases from Cult Epics soon! 

Movie Rating: 5 out of 5 
DVD Rating: 10 out of 10 

Reviews by: Michael "Dedman" Jones 
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The girl with the coffin on her chest. 


theCelebrityCoffinClub»> 


TempestStorm (Burlesque Performer! 


Marline Beswick and Caroline Munro 
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